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3333  3  3ft  #33  33333  3ft  *33t33  %  3^3  #  3P3  13333  tl  3j-?WI  # 

5#  3  3333lf333  333t3  3ft  33g3#  3#  3333  #g  3333  3Tt  TJ33  3333733333  #'  133 
3133  33  3133  Ptfed  'tl  3?1  333  f33,  3cfd,  '333#33  3#3  ^3,  '$RT  'ttt  333*3I3n3 
3#35  3333Tt  3it  ftt  y<yld  itRd  ftdldd  3Tf^T5TFTt  #  3373533  f3T3T  '3333  tl 

3T3  Wfwtf  %  33f#R33  *3133,  333#  3ft  Tfijfe  3P33t  #M31  #3  fa#  3t 
yf<Ho&  tl  <551^  3t  333  3ddl  t  f33  333ft  'Tfct,  ?3t3  ^ldl«(t  #333  5#  t  ^dl 
3^3  ^t  333  3^t  t  '33t  3333  31  331  t?t  55  33#t  %  75#  tt  333  33;  tl 

hHmh  %  3T#33  #7#  %  333  3133  %  «3l4K-3l3*f  #  33t  IWd  ttt  333ft 
3333ff  t  3333f7  333  3t  ttt  tl  yirtld  311^  RlvM  Wt  t  #733  ftni  33# 
333t  333  3T33f333  33733333T  g>7M3l  t  ft  73#  tl 

3Tftdilffl  3T33t3  333t  3ft  3131*3  337  t,  333ft  5*11#  t  3^33  333  %  d'll^KK 
3Tff^>3  f3T3T  73  333333  t.  tt-3J3t,  33ft,  #737t  fTl#  t  3*333  3f3373  tt- 
f3f33  3333  %  333#,  333333333  31  333133  %  tcT^  3533  *J4ld,  '#3t-f#HI#, 
3373t3133T3t ,  RU3>l(l  3#3  373#l 

3333  %  33*333#  3#3  3*333333  t  5#  3j#t  333  337#t  333ff333f  #?  f#35  71#  3lrl 
t  3#3  33#t-33'3t  533#  3J53  5UM3I  3ft  3Tf3°333  333#  f5  5=#  73f#33  77 

#  ‘3%T  3ft  3ft3T’,  ‘^tt  33g’  33ft  33#33  tt  Weft  tl  7*333373  3  773773  33 
17*3333  3ft3  5=33#  3377f#33  TfftSfTl  *ft  3*31  5#f  7173  f3*33  337#  f#7t3  #3#f 

#  RlRfd  333t  #3  1735  37T31  #73  31335  *311 

3W<ldt  3T  3773t333333t  3ft  5#  333333,  373#  3#3  37#t  3ft  f#f#f#  t,  f#73# 
571#  #3  7373  3f333333T3ff  %  33f7333  7t#  3lt  tl 

f333  33  t,  3T33t3  t?3T  3333t  'juiddl  3*31  ftf33  ^3133  %  ftR  3f335 
tl  3T33  t  W  3333  %  yi^lddi  t3T3  %  33:5  3T3  3nt  tl  133  333ff333  3tt3 
t?F3  3H53  3ft  3l33t  t  ttf33  f3T3  %  3fttt  (JT3T  f3ft3  tt3I  tl  3333,  3^  3*31 
1^3  t?T3  tfeT  35333  ttt  t,  33ff31  33  333  *pft  3*31  tttf  t  ttf33  3fttf 
SKI  PlWd  tt3I  tl 

3f?33  33T31,  sftfe?!!  3*33t?T,  f33K,  33333  3*31  33131^2  t  33lt  3*31 
3f3313331r331  5^  333  33  t  3333  tl  ftf33  3333  PlMd  ttt  tl  33333  t  ypdl 
3lt  313ft  ‘t333tl’  f,  f31  ft?t3  3ft  1tfW3I  tl  3^3  t  st^  33f3313t 
3it  ’531  31131  tl  331333  3ft  33t  3  f3133313  3ft  33lt  t  ft3113lt31  ts'dl^dl 
3ft  33lt  tl  ftllt  ■yd?)  3  tftt  3lt  *3Ft  t  <‘ild  t^lH  3ft  33i3?fft3  313t  3ft 
fttt3  H5P1  311  3H<fl‘l  ttdl  3131  tl 

31T  33  3Wt3,  t3J3  (313fe3T),  diNlft^  ( dRleHl^)  aft3  yRtSNR  (3ft33 
33133)  %  '533133  t?13  33  ttsh  f313I  31  333131  tl  5d*-l  t  J*5. 

3ttl5<5  3ft  3nfttt  t  53ft  3*331  3T3f3lt  *3Fff  3ft  3331331  t  3f333 
fti3T3ff  t  533  I3H I R*ff  3*31  3335  ttff  tl  33lfe3f  3ft  JJUMdl  33  3f313  333ft 
1ti3T3T-313t3ft  3*31  33R  t  313131  WTI  tl 

55  cf^l,  fttf3  3t3  33  33lft3t  tl  3F3  3f3T5  tRt  t  -  33t  33t  tl 
ftrg;  33133?  13*33  fel,  33t33  tl  ftt3  53313  f3*33  3133,  333  3t?l  f3*33 
313mt3l  3ftft?n  aft3  3TTO3t?l  3ft  ?^3  33lfetl  3?t3  3ft3R  33131  3ft  31^331 
33lfe31  3?153  tl  333  ^3  t,  3*313t3  3331*313#  3#  ^31  31131  t  3#3  33ft  % 
53^1  313-333533  33,  35ft ,  5>31  3#3  3313  3#355?3  ftf33  tt  31  3331#  tl 


India  has  inherited  a  great  tradition  of  handicrafts  which  has  its 
beginnings  in  Man’s  basic  need  for  creating  objects  of  beauty  and  social 
utility.  Even  simple  household  articles  such  as  pots,  mats  and  furniture 
have  been  decorated  with  stylised  motifs  inspired  by  nature. 

Apart  from  other  handicrafts,  India  is  also  famous  for  the  excellence  it 
has  achieved  in  the  rich  variety  of  textiles.  Excavations  show  that,  as  far 
back  as  in  the  third  millennium  B.C,  cotton  fibre  was  woven  into  cloth  and 
samples  of  printed  fabrics  have  also  been  found. 

India  had  trade  links  with  many  countries  of  the  West  and  one  of  the 
commodities  being  exported  was  Indian  textiles.  The  fabrics  produced  by 
early  weaving  techniques  were  woven  with  great  artistry  and  skill. 

Most  of  Indian  textiles  can  be  commonly  classified  under  the  category 
of  the  fibre  used,  such  as  cotton,  wool,  silk,  the  process  employed  for 
weaving  such  as,  types  of  looms,  the  method  used  for  ornamentation  such 
as,  printing,  embroidery,  painting  and  dyeing. 

The  hand  spun  and  hand  woven  cotton  fabrics  of  India  are  known  for 
their  delicacy,  sometimes  popularly  referred  to  as  evening  dew,  woven  air 
to  suggest  their  fine  quality.  In  the  medieval  period  there  was  a  great  degree 
of  sophistication  in  the  designs  and  weaves  of  the  muslins  and  India  was 
famous  for  the  fabrics  produced  at  special  centres  in  eastern  India. 

The  Jamdani  or  embroidered  muslins  are  the  product  of  the  loom 
and  the  shuttle  in  which  the  design  motifs  are  added  during  the  course  of 
weaving. 

Indian  silks  are  known  throughout  the  world  for  their  superior  quality 
and  varied  textures.  India  has  four  types  of  natural  silk  fibres,  the  finer 
quality  is  produced  by  the  silk  worms  that  feed  on  the  Mulberry  leaves. 
Tussar,  Eri  and  Muga  are  of  slightly  coarser  variety  because  they  are 
produced  by  insects  that  feed  on  leaves  of  other  trees  and  plants. 

West  Bengal,  Odisha,  Madhya  Pradesh,  Bihar,  Assam  and  Maharashtra 
produce  a  large  variety  of  Tussar  both  plain  and  with  designs  woven  into 
the  fabric.  The  ’mekhala’  worn  in  Assam  has  small  motifs  woven  which  are 
unique  to  the  region.  Banaras  brocades  or  Kinkhabs  use  a  special  method 
of  interweaving  coloured  silk  with  gold  or  silver  thread  to  form  fascinating 
designs. 

Special  mention  may  be  made  of  the  soft  silks  of  Kashmir,  Mysore 
(Karnataka),  Kanchipuram  (Tamil  Nadu),  and  Murshidabad  (West  Bengal). 
Some  of  these,  specially  the  sarees  of  Kanchipuram  have  intricate  designs 
using  gold  or  silver  threads  woven  into  the  border  and  pallu.  The  quality  of 
the  sarees  are  judged  by  their  weight  and  delicacy  of  design. 

The  other  renowned  centres  for  woven  fabrics,  specially  sarees  are 
Paithan  in  Maharashtra  for  gold  work,  Pattan  in  Gujarat  and  Narayanpet  in 
Andhra  Pradesh  for  Patola,  the  Ikats  of  Odisha  and  Andhra  Pradesh  and  the 
famous  Baluchars  of  West  Bengal.  Woven  into  the  fabric  are  local  legends 
and  one  sees  houses,  palanquins,  birds,  flowers  and  domestic  scenes 
depicted  on  the  pallus  as  also  in  the  main  body  of  the  saree. 

A  very  special  feature  of  some  Indian  woven  fabrics  is  the  use  of  two 
or  more  types  of  yam,  mention  has  been  made  of  the  brocades  of  Banaras. 
Using  silk,  cotton  and  artificial  silk,  beautiful  brocade  designs  are  produced 
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gfe  Rirfe  gj  gg  rtr1'  fe  rrf  thr  ffemi  I  -  gt  rt  fefe  rrftt  fe 

fet'  rft  'srcrWi  sr  Rfe  3  rrttr  fe  fet  rfi  <sfetsi  fen  RT  rrfrt  ti  fefet, 

gflt  RRT  gFffe  fefet  cTFTt  RFT  Rfe  RFTfe  gRT  fe  RFT  ffeRTR  gffe  ffen 
■RTRT  t,  fafe  %RR  FRT  RR^  fe  RTF  3  RETT  ^TTcH  tl  RKTRFTET  3  RRTRf  fer 
3RR  gferIH  Sdwfe  fe  FTRTTf  f  Tffet  felfe  cT*TT  wf  fe  Rfe  f  fFRR 
RFT  FRfe  ffeRT  ^TTcTT  «TTI  3TTR  fe  ffeR  fef  3Trfe  cfefe  tl  RWTRfe  fe 

fegfe  ffe4f  f  fe  gfe  rrt  fefe  Trnrt  rft  few  tl 

RTRT  fe  ETRRR  Rfe  RTRt  f  FR  ffefe  MR  fe  ffeqfRfR  fer  ffeRTRf  RFT 
fe'l  Rtfe  sMIO,  ^11 A  <fe  «b^n<rlct)l'0  gRR  RTR  RTRT  tt  tl  fet,  RRTR  RTF 
gFT'TRFITt  RT  RTR  RFfegiRFTTt  4)14  yg<3  RR  't  TgF  <fife  fe  Ft  Ifeqi  RfRTI  tl 
ffetfe  RRFR  fe  FfefefeR  feRRFfe  fe  Rgfa  %  feRRTRf  RFT  few  RFRt 

gg  g}  rtr  fe  gfe:  RFfegrRFife  fe  rt  ffer  fett  ti  rri  hsis!  tfeRRH  fe 

RRlffe  ftnirtcl  ifel  %  fell  ^  H I  cl  I  RT  TTRT-gsR  fe  RFRTfe  fe  WR  fe 

fe  ffeR  Rrgfe  Rffe  fe,  fefe  fe  feg  g^R  ferf  fe  RFfegrRrrTt  fe  Fife  ti 

FT  RRfef  RT  gfe,  gfe  Rfe  RFfelRITfe  %  ffeg  Rffe^I  t,  fefe  fefe  % 

fet  gRFFf  fe  Rife  fe  RTRT  fefe  fe  RFTRTTT  fe  Rife  RT  TTRTRT  FTRT  tl 

RffeR  few  R  RFRFf  fe  fet  fe  ffe  TRW  Tg>  Zl%  RFT  RfeT  Rfe  fQ;  RTF 
RT  RfetRFRFTft  fe  «iidl  tl  fW  Ri^RT  %  RIR  W  RFRT  RFITFI  t  fer  fe  t  fRRt 
fRffet  WRt  t  Rfel  t  WTRF  RFIctF  t,  tW-Rffeft  %  ffeTTRF  RRTRF  Rtfel  SFTRT, 
fRfe  RiiwriRri  PlWRl  %  WR  t  RfcR  R  gfe  RT  ffelT  RTRF  RF,  RT  3TR  fR 
RfeRTRFTTt  ttfe  fe  Wfet,  fef  Rt  Rdl^,  fet  dllcl4  3Rlt  tfe  Rife  %  Ife 
RgRR  fRTRF  RFIRF  tl  RfWgT  t  Rffenfe  ^TI  RF=ft  RfW  Rife  RfeRT  ffefFlfet' 
RT  Rfe  Oil  t  RtW  ^TIhI  Rlt  fe  RifeRIRiTft  Rt  Rfe  tl  RFRfeRF  fe  RTgRt 
RfetRIRRft  tf  Wfe  fefe  FIR  gWT  ifefefe  RTfRRTR  felT  tfe;  Rlt  tl  Rtf  RT 
RfeWiRnrl  fe  fe  t  Rig  (ttW  ri  Rift  %  rt4)  rft  rrW  Rfe  t  fRffesRi 
RTRT  RTTTRfel,  R«FRfel  RRI  t?T  fe  3RR  Rife  fe  fefe  ^F  RfetTR  fe  ffel 
RI  TTRFRI  tl  RF  Rfe  R^fe,  gff  afe  fefef  RT  fe  fRFRI  RFRF  tl 

fRfW  ffeRRFTftRI  RIF  RT,  Rlfek  3TRRf  3Tcfe  Rife  RlfeRIRfe  fe  ffe  fe 
Rfe  tl  Rfefe  RT  feFJW  Rfe  RTR  RT  gafeRR  fe  t  RfelRfe  fe 
fe  Wfe  3FfR)  fett  FTTT  TTRlRTT  Tfe  RRt  tl  Rfe  Rl  gfR  RT  ffelR  RTt  Rfe 
Rfenft  RT  ffefe  fe  feg  RRW  t  WTR  fe  Rfe  feRRTR  TITRFR  Rgfe  t  RFR 
ffeR  Fit  tl  fet,  3TTR.  tR  RFT  RWRT,  pci'll,  FgfeR  (RRF  RRHT  RFT  gFW) 
fel  t  WF  fet  t  SfffeR  fe  t  fe  ffefe  WR  t  RFfeRIRFlft  fef  fef  tl 
RFWfe  RFt  RTRTRR  Rife'  Rife  TFRR  t  Ft  Rfe  t,  ffelRFt  Rfe  Rfe  3ITR 
RfR  Rtt  RFWTRFR  TF  Rg  tl  Rfe  Rife  Rife  t  Rife,  fet  fe  W  Rfe  RT 
TTRife  t  fe  WR  t  Rife'  gTTRTg  RR  fet  tl 

gRTTR,  3ttfFRTT.  fRFR,  RfRRR  RRTW  3iftr  RfRRHTg  fet  g*5  <W  sfe  gRT 
Rfe-RFR!  RFTt  fe  feg  RffeF  tl 

RTRt  Rit  Rife  3fe  fetch  feci  RFTR  fe  feg  RITcftR  RFWTRFTT  tfeRR  tfe  fer 
fet  fewfe.  RFlferfeRT  STRfe  tl  fe  RRtfRRF  feRFfRR  t  -  Rife, 
fe  TTRTRH,  gRTRT,  fefeRT  fer  feRWRig  t  Rife  fet  tl  Rife  fet  RTRFR 
RTRT  R'  ‘Rfe’  RFF  RTRT  tl  RF  RW  fe  RffeTT  t,  ffefe  RFRt  fet  RT  t 
gfe  RT  RFRt  fe  R't  gg  tfet  RT  RT  fet  RFTRII  Rffe  RFt  fewi  RRRFT  RT 
ffeRR  fet  RFT  Rfe  RFTfe  RFWTRFK  RTRt  fe  RfRfefe  RFfe  tl 


known  as  Himru  and  Mashru.  In  the  courts  of  the  Nawabs  and  other  Muslim 
rulers  in  the  medieval  period,  Himru  material  was  used  for  royal  dresses 
and  shawls.  Even  today,  Himru  shawls  are  very  popular.  The  Maheswari 
sarees  of  Madhya  Pradesh  also  use  a  mixture  of  cotton  and  silk  yams. 

In  nearly  every  part  of  India  we  find  embroidered  fabrics  using  a 
variety  of  techniques  and  designs,  for  example,  the  Phulkari  or  the  Bagh 
embroidery  work  of  Punjab  is  done  mainly  in  darning  stitch.  The  whole 
woven  fabric  is  covered  with  embroidery  using  a  variety  of  geometric 
designs  and  motifs  from  nature.  The  Chamba  rumals  of  Himachal  Pradesh 
in  which  the  influence  of  Chamba  pahari  painting  is  evident,  are  delicately 
embroidered  kerchiefs  in  subtle  shades  of  green,  yellow  and  ochre  with 
themes  taken  from  Radha  and  Krishna  stories.  All  of  nature  including  trees, 
flowers  etc.  are  depicted  in  these  mmals.  Gujarat  and  Kutch  are  known 
for  mirror  work  embroidery  in  which  tiny  pieces  of  mirror  are  fixed  to  the 
fabric  using  herringbone  and  satin  stitch.  In  West  Bengal,  layers  of  old 
pieces  of  cloth  are  stitched  together  and  embroidered  using  simple  darning 
stitch.  These  are  known  as  Kanthas  and  are  used  in  the  homes  for  different 
purposes  like  cushion  covers,  etc.  Today  they  are  valued  as  decorative 
pieces.  Chikan  work  embroidery  of  Uttar  Pradesh  which  is  the  most 
delicate  to  be  found  anywhere  was  originally  done  on  sarees  and  kurtas, 
but  is  now  adapted  for  linen,  table  mats,  napkins,  etc.  In  Manipur,  delicate 
silk  thread  embroidery  in  dark  colours  is  done  on  the  borders  of  phaneks 
worn  by  women.  Beautiful  geometrical  motifs  are  created  in  cross  stitch 
in  the  Kasuti  embroidery  of  Karnataka.  Mention  must  also  be  made  of  the 
centres  in  Uttar  Pradesh,  Andhra  Pradesh,  Madhya  Pradesh  and  other  parts 
of  the  country  that  have  specialised  in  using  metal  (gold  or  silver  thread) 
for  embroidery.  This  work  is  also  done  on  purses,  shoes  and  caps. 

Kashmir,  the  home  of  unique  craftsmanship  is  also  known  for  its  very 
fine  and  delicate  embroidery.  Neatly  embroidered  shawls  on  pashmina  or 
shahtoosh  woollen  fabric  and  treasured  by  many.  Chain  stitch  embroidery 
is  done  on  woollen  Namdas  which  are  spread  on  the  floor  or  used  as 
covering  on  beds.  The  motifs  used  are  generally  taken  from  nature  such 
as  the  mango,  apple  blossoms,  tulip,  etc,  these  are  stylised  and  exquisitely 
embroidered.  The  Jamawar  shawls  of  Kashmir,  of  which  there  are  very  few 
artists  surviving  today,  were  famous  from  ancient  times.  Embroidered  so 
finely  the  shawls  are  reversable,  and  have  now  more  or  less  become  antique 
pieces. 

Gujarat,  Odisha.  Bihar,  West  Bengal  and  Tamil  Nadu  are  a  few  of  the 
states  known  for  beautiful  applique  work. 

A  variety  of  dyeing  and  printing  techniques  are  employed  by  the  Indian 
artists  to  decorate  and  design  the  fabric.  The  most  popular  of  these  is  the  tie 
and  dye  which  is  found  in  Rajasthan,  Gujarat,  Andhra  Pradesh  and  Tamil 
Nadu.  Tie  and  dye  is  commonly  known  as  bandhej  or  bandhani  which  is 
resist  dyeing  process  where  the  portions  tied  do  not  take  on  the  colour  in 
which  the  fabric  is  dipped.  Making  a  series  of  knots,  and  using  a  variety  of 
colours,  the  artists  design  the  fabric. 

Block  or  hand  printing  techniques  differ  from  region  to  region.  Direct 
discharge,  indigo  and  rogan  printing  processes  are  employed  in  different 
centres  of  hand  printing.  For  example,  Jaipur,  Chittorgarh,  Nathdwara 
and  Jaisalmer  in  Rajasthan  are  famous  for  their  centres  of  printing  with 
characteristic  motifs  and  colours. 


Myt  (H’RT)  37«T^T  fm  M  TjqTf  yft  ^ffMT  y^MK  f*FT  Mt  tl  FF«? 

%  f¥M  ft  7M  3RKMl  (fSFIT) ,  Ml  M  M  Wtii  yfMl  yq  MPT 
fMr  -ypn  ti  y<i^<unsf t  tr^h  %  yryq^,  fMMrq.  yrygiyr  sk: 
arfwff  y«q  tnf  k  qyq  qfkq,  ti 

srfyqM  My  'fitfiswl  sm  yxrmiO  yqk  %  fkq  qfks  ti  yy  ?K  ytcTh 
(fyrM  yrqq  M)  ®k  ynk  (yak)  k  qyy  foryi  yyr  ti  yy  yn'tyfy  kt  yq 
Met  yM  fq  yfl  M  Ml  yyy  fMyqfl  yfMi  ti  yet  k  yyr  yqk  kr 

k  M  M  Ml  yfyksiq  T33?  ^TW  el  M7T  Wy  ^RT  yMt  tl  yt  yi 

tl  <sjk  yT*I k  <alkl  'Jiidl  t,  yT  ly><  yqyyyqt  k>  *iqA  k  "l=hcl  yk  ^tldl  tl 
q^qfk  ^  kT  cT«3T  3TTof#  yjf  yTy  t  yR^RFR  ST7T  TOI  tl  ycTRyqk  Wt 
Tills eil  yyj  Hcri‘1  3TR  y?pT  ytyifqy  tl 

«pt  irq  sryyr  y^iki-bitl  %q  yyk  yy  Mkyry  yyfyyy  k  yyTfyy  yyjy  ytk 
t  kk  Mt  yyy  fa -ink)'  k  yy  kyfyy  ykn  faM  yf)  yk^Pd  yft  faVMi  y 
TUTI?!  W  Ml  TlM  tl  MM  3TSRT  ymiifay>  UhlM  R7  yykt  3TS7R7  Stfify 
d)<7  %  faiq  Mr  fa>q  yq  fafM  y7y)  k  yy  3?y7R  k?  fkq  falk^e  TiiHiil 
yT  fafM  arfycbcdHi  yq  Mty  ykn  ti 

M  %  TdWT  yPt  yrtf  k  yy  yyy  srfyyRyyr  aryyr  yMyryqk  yyt  M 
^HcblP  yyi  yP<enP  %  yy<wT  yrt  y^lyy  yyp  yyt  fiT  p^y  yyrt  t  arPyr 
yyyf  P.  yit  y?  yfe  yi  PPtyi  yyP  y7  yiPId-tH  ^rst  ^  ^  yfyyy 
ypR  yp  yryr  yqptyiyrrp  tt  yyf  y  P,  ^P  Pfyy  ^y  PP  P  ypyy  %  yP 
yyyr  aryyr  PPiyn  PP  ti 

yrP7  P  yi  yfryy  yPra  yp  y?«n  yqyftyiyyp  tt  yyf  y  tt,  ^P  3ppy  yy  pp 
P  ypcR  %  yp  yyyr  anryr  P'kih  PP  ti 

?y  P^yP  t  fe  3PffP  %  yry  yraPyr  fyyiP  %  fpq;  yyrryB  P  PPi-wih  P 
yftcTTp  yrypyiypt  tk  iP  fq;  ysyPP  yyi  fyypy  yp  %  sny  appyr  y?ypt 
ti  Pyyi  P,  ytf  y7  yyfyyq  ?y-yy  t,  tyrypyp  yr  yfyyiPf  %  yfpyfyy 
yyfy  P  ypy  yryp  yyy  fyrq;  yiP  ti 

yyp  yr  aryyi  ypt  P  yny  yy  twt  yi  fyyyyp  yy  t?t  yynyry  aryp  irr*P 
P  fyfyy  ^did<;  aty  apyyypt  yp  yygy  yyp  ^q;  ?Pyn  P^  PPPy  yy  yyry 
yryn  ti  y^F  fPfPfP  aryyt  fyfpreyr  fpq;  ptt  ti  any,  appyr  yryi  P  yptPt 
aPy  <ffyy  yrypt  yrt  yyfy  yy%  ^P  fq;  aygfyyr  yyy  yyyryy  yynyyp 
■gjyi  aryyjf  y^  y^fpyt  apy  yrytt  yp  yfpyyppy  yyp  yn  iJdn  yyp  ti  y? 
^yfwjP  tPPP  t.  yPtfyr  P  syrfpyq,  wty  ?yyfpfpyyt  %  u«p  yp  rr 
3py  yyr  P  fPfPy  ttP  ti 

■?y  yppyp  P  fr  yryPty  yyyt  P  y^yy  yp  wP  yjyp  fpynfp  apy 
3ppyyp  yp  yygy  yy  yt  t,  Pt  fyfyy  yyyt,  PP-yyPty,  ftyryyr  ypqi,  Pyiy. 
yyy  ypyi,  yryyyH,  'qyyiy  apy  hski^  %  ti  fyy  y>isl  P,  fs'di^d  yy  qy? 
Ptei  qrq  ii^cjd  ti  y?  yyftyiyyp,  yi  yjyp  yy  npn  tt  yryyn  ti  y? 

arsqyr  3ppqiy  yjjyf  ?rt  qy  fyryi  r  yryTyr  t  yi  fqq  yq  atpyiyf  p 
pyyi  y^T  yy%  yt  arfpyyyyiq  fyfpy  yp  yq  yryrtt  tl 

qP  aqqq  t  fe  fR  ypfpyf  P  qygy  fyyf  yy  yyp  yyp  P  yyyf  yp  yyq^ 
ypyi  tfr  P  aqqtt,  P  yyryp  yrnyyT  yy  yrqP  apy  ptP  P^t  %  yyyt  % 
PP,  rsyfr|y  yyr  qyryz  P  %P  PM  %  qfP  yyyt  qfPfyyn  yp  sro  cfrRi 
PPiPi 


Kalahasti  in  Andhra  Pradesh  is  noted  for  Kalamkari  work.  The  term 
itself  is  derived  from  kalam  (pen)  and  kari  (work).  It  is  a  hand  painting 
process  using  vegetable  dyes.  The  outlines  in  brown  and  black  make  a  bold 
and  striking  effect.  These  are  either  drawn  free  hand  or  copied  from  an  old 
piece  of  Kalamkari.  The  background  colour  and  figures  are  then  filled  in  by 
the  artist.  Kalamkari  sarees  and  bed  spreads  are  very  popular  today. 

Motifs  and  textiles,  whether  woven  or  embroidered  are  influenced  by 
the  environment  and  one  can  see  the  flavour  and  essence  of  the  culture 
of  the  region  in  all  fabric  designs.  Special  fabrics  created  for  wearing  or 
offering  on  religious  or  social  ceremonies  use  a  distinct  design  or  material 
specific  for  the  occasion. 

In  nearly  all  parts  of  the  country  we  find  communities  of  weavers  and 
families  doing  fabric  designing  or  embroidery  living  together.  In  many 
textiles,  whether  it  be  a  Kanjeevaram  saree  woven  on  a  complicated  loom 
or  Kantha  embroidery  of  West  Bengal,  all  members  of  the  family  have 
contributed  to  the  final  product. 

To  maintain  harmony  with  nature,  one  sees  that  in  the  deserts  of 
Rajasthan,  women  wear  bright  and  contrasting  clothes  richly  embroidered 
and  printed.  In  Kerala,  where  the  environment  is  lush  green,  plain  white 
garments  with  restricted  use  of  motifs  or  borders  are  preferred. 

The  artist  sitting  behind  the  loom  or  working  with  thread  or  paints 
produces  with  his  hands,  a  variety  of  textures  and  designs  always  striving 
for  excellence.  Each  piece  of  fabric  produced  is  unique  and  one  of  its  kind. 
Today,  modem  textiles  produced  in  bulk  using  machines  and  synthetic 
materials  tend  to  replace  the  methods  and  materials  used  by  traditional 
artists.  Unfortunately  this  is  true  of  all  handicrafts  and  objects  of  utility  that 
the  Indian  craftsmen  made  with  such  love  and  care  with  their  hands. 

In  this  Folio,  we  present  a  few  designs  and  motifs  used  in  Indian  textiles. 
The  motifs  and  designs  of  textiles  are  from  various  states  such  as,  Kashmir, 
Himachal  Pradesh,  Punjab,  Rajasthan,  Gujarat,  and  Maharashtra.  In  the 
picture  cards,  a  small  part  of  the  design  is  shown,  whether  it  is  a  piece  of 
embroidery,  weave  or  print.  This  deisgn  or  motif  may  be  completed  by  the 
students  or  new  designs  created  taking  inspiration  from  the  given  motifs. 

We  hope  that  students  working  with  the  visuals  provided  in  this  Folio 
will  understand  and  appreciate  that  rich  tradition  of  textiles  and  learn  to 
respond  to  the  beauty  in  colour,  design  and  texture  found  in  the  fabrics  of 
our  country. 
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Wjfr  rraT  3T^jlMch)  %  f^HT  ftTHfcriaRTT 

CREATIVE  ACTIVITIES  FOR  STUDENTS  AND  TEACHERS 


%qq  qqk  qk  q?T4  14lk  k?  14  qq  k  4)<sMI  klq  kt  ?)  <H=h<1l  i?,  ftTq  T?t  TRTST, 

■i H ‘ n  frll  TReT  ^  HflcrH  k  ?kq?T  fqq  Iq^lO,  3tk  ■ynf  %  ^  k 
q  qqrqqtq  fqq  qj  qqq  ti 

•44  ,  qtqf  k?  snqqq  kjj  ^??5  qfkfqfkq  i?i  k?kt  j  i Id f=i ffeRTt  q?T  q^qq 
qqfq  qqqf  %  kf=q4  atk  qiqjrqq  %  qfq  qq?r  3fk  tuigni  q?f  qqq  qqq 
qrq  afk  wqf  qf  yyw  qqqfq  qqq  atfMqic'M-iiaq  qq  q?Tk  h«&Ri4)  %  fqqq 
k  arfaq  kkak  %  fcq;  yldiiftd  q?tq  ti  ffk  3T«qqff  k?  ^pf  q\  tqq 
arfk=b<rmi  qq  <+i4q.sl4  k  kkfkq  arckf  qqq  ctf  qnq,i<|  qf  ^-q^tfqq  ^?qf, 
■HiHiFiidi  afk  qf*fq>  c4Wk)  sflr  qq  k?  apt  kk)  k?  qq  kte  qtq?k  t?i 

*  aqrk  q^?T  %  qtqqqq  qpf  q?r  si«fh  kllkuj  =rckf  k?  kf-<4mq>  tjrt  qf 
qq^rk  k?  Idiy,  'j-n^  qft  q>i4  qsfqkt ,  tkt  afft  3tfkq?eqqT3k  q?r  atq<qtq?q  qfffkki 
apt  qpqf  k?  qqqt  k?  qiq  q^  <pqqp?q  attqqq  qftfktjj 

*  aqk  qr  k  qt  ^  qpf  q  qq)  srfqq^qqratf  q)  q^rfqq  qftfkR  afft  q=t? 
q>cKi  <lkte<  kqt  q>1fqy,i  k<J  3tfkq?PfqT  qj)  kqq  q?tk  k  ydld  k  cTI^  q^ 
MPuidlq  qjsprr  qrt  prstk  qft  qffkm  q?tfkq;i 

*  qktq  qqqr  k?  qtkf  q  kqtjqaff  qq  awcitqH  qqk  k?  fkq;  qqqfq  qq^raqf 
qft  qiqT  qftfqqi  qqk)  ■gqi  qq?  Iklki'e  q?pq  %  ffqinq  qq  attqqq  q?qq  k?  Riy, 
fqq  qqifqi 

qfq  qqq  ?t  qt,  kqqf  stqqi  f?qqqrrcf  %  qtf  qft  qrqr  %  qqkqrq  snqtfqq 
fqrq  wt  qifty.,  qrfq?  wat  qft  q^at  qft  ^qq  qqk  k  qqqq  fqkqq  qfqrqraft  qft 
q?qy  qqrqqft  yini  ?t  q%i 

*  wt  qqft<iq>qt  zrq?t  qft  qftftiTTi  qq?  q?qi  %  fqkqq  sTrqqtf  stk  an  k? 
sjk-'st^  ^=h-4  qqzqq  qq?  qt  q?q^  qr  qrqftqq  qq  Phcii^  q?ftq.  qrfq? 
qrfqq?RRT  qi  tsqnf-r  qq  q%i  fk  qtei  qqqi  qi4  q??^  ^i  fkt  qqrq,  y,<i4  q 
■?q^  qqat  %  qqtq  k  ats-qrs  qr  qqst  q?ql  (^q  q^)  3rfqq?qqqT3tt  qft  fqfkq 
fqrqT  ?qr  qq?qr  ti 

*  ■srat  qt  qtfq?  (q^r) ,  q?q  qqar  ^'Itw  qft  q?q}q5tqqt  qft  fftn^  % 
Iqq  yldHTfta  qfttqqi  qq?^t  %  qRt'  qq  qqq  ^ilndla  q  ^-qfqqf  k  qqq 
3ifqq?qqqTq  qqT^  ?ai  qq?qt  ^’i  ssrat  qft  q^qT  fqqfqratf  sfk  whi^  qi<4  aid)  k 
fqqrt  ?ar^  %  fdq  *ft  ytoniled  fqqi  aim  qrftqi 

*  qftfqq  q  qqq  arqqi  fenfq  qqifq.  qk  q?qi  q?  qqrftq,  fqq 
addnld  qi  q?*qt  k  qqq  3hhH  ri  ^qq  qftfqq  sfk  srqqf  3rfqq?qqqi  qft  tq  ^ 
k  5dq>i  qqtq  qftfqq^i 

*  ^qTl  tjqif  «qar  ^qfkrqqt  qft  ^qraz,  3Tfqq?FqqT  atk  q?T4  q^fqqf  q?T 
3?wpr  qr^  %  sJiaf  ?qi  q^?faq  fqfaa  a^af  qft  q^?  qq#ft  3qqtfqq  qft 
qi  qq?at  ti  qq#rt  %  arraqra,  ?5Tat'  %  rjf  qqt  qq  qq?^  t  alk  fqarfq  at 
qai  «q>4  ^1 

*  qfqqt,  fqaq?rtt  afk  qft  q?T4  q^fqqt  qi  qqqfa  q?q)  %  %q;  qantq 
fVi<rM«+>Rt  stk  aidiiaiK)  qft  <^ci  k  qiwfad  fqqi  ?arqr  aifty,!  qqafa  k?  n^aiq, 
wat  qft  fa  qsftrqt  qt  q?TqfPaq  q?r4  ^  qtqqftq  fqq  am  ailsy,! 

■^raf  qt  iHHldRsid  faqqf  qr  qqqt  qqq  qfqq  fkni4  %  %q;  q?q  am 
qflU: 

-  qqra  -  q?  fqq  ^a  4  qqif  wat  t,  ^qqii  qq  ftq)  qqq  ?qq  t,  ■jai^ 
qft  q?r4  q?stfq  sqfqi 

-  tqq  -  tqq  q?r  aflsi ,  qfqq,  faq  qa  qftq  4114 a  ?tq 't,  qftq  qft  afqfqa  fqq 
qq?R  fqq  ?arq  i?  qfk  I4><  qk  ^4  tqq  %  qft  4  qftaftfa  fqq  ?arq  'ti 

-  q?q  -  amq<  ^?^i  xjttj  T3n4  dftq  (qq)  qft  qqq  am  it  qk  fy><  ak 
^q^  k?  Idiy,  qt  k?  qq  k  k?k  karr  fqq  wq 

^q  qfqfafqqt  qft  $ld6i<-i ,  ^*i)di ,  qq,  q>dii ,  qfka  kk  qfkq?dqq  +di  k? 
arwrqq  k?  qq  ktf^i 

qftfqqt  k  y*^d  faat  qft  qqaR  y<rg,d  fqq  qq  iti 


Learning  about  techniques  of  craft  making  can  be  fun  and  at  the  same 
time  useful.  Imaginative  creations  can  be  made  on  textiles  from  simple 
needle  crafts  to  painting,  printing  and  weaving. 

A  few  activities  for  the  study  of  textiles  are  suggested  below.  The  aim 
of  such  activities  is  to  create  an  understanding  and  appreciation  for  the 
beauty  and  richness  of  Indian  fabrics  as  also  to  motivate  students  to  learn 
more  about  local  fabric  designs  and  techniques  used.  On  completion  of 
such  studies,  the  students  would  be  able  to  relate  their  findings  in  design 
and  technique  to  the  geophysical  features,  social  and  religious  festivals  and 
other  areas  of  knowledge. 

*  Study  the  traditional  textiles  of  your  region.  Observe  the  weaving 
techniques,  colours,  designs  to  understand  the  aesthetic  values.  Make  a 
comparative  study  with  textiles  from  other  states. 

*  Collect  designs  on  old  fabrics  found  in  your  homes  and  make  a 
scrapbook.  Try  to  understand  the  mathematical  precision  that  has  been 
used  in  creating  the  design  for  the  weave. 

*  Visit  the  local  museums  to  observe  the  textiles  and  costumes  of  ancient 
times.  Make  drawings  to  study  the  history  of  a  particular  period  through 
costumes. 

If  possible,  visits  to  weaving  centres  or  homes  of  craftsmen  should  be 
organised  to  enable  the  students  to  get  a  first-hand  knowledge  of  the 
different  processes  involved  in  preparation  of  textiles. 

*  Learn  simple  embroidery  stitches.  Cut  small  pieces  of  cloth  of  different 
shapes  and  sizes  of  one  fabric  and  stitch  them  on  to  a  large  piece  to  form  a 
design.  This  is  known  as  applique  work.  Similarly,  patch  work  designs  can 
be  made  from  old  or  inexpensive  fabrics. 

*  Encourage  students  to  learn  the  techniques  of  block,  stamp  or  stencil, 
printing.  Simple  geometric  or  floral  designs  can  be  made  on  wooden  blocks. 
They  can  also  be  encouraged  to  visit  block  makers  and  printers. 

*  Trace  or  make  your  own  design  and  transfer  it  on  to  the  fabric  then  try 
making  your  own  colours  from  vegetables  or  stones  and  use  these  to  paint 
the  design  on  the  material. 

*  An  exhibition  may  be  organised  of  the  various  fabrics  collected  by 
students  to  study  the  texture,  design  and  technique  of  weaving,  printing  or 
embroidery.  Around  the  exhibition,  groups  of  students  can  hold  discussions 
and  make  drawings. 

*  Local  craftsmen  and  artists  may  be  invited  to  the  school  to  demonstrate 
tie  and  dye,  painting  and  printing  techniques.  Students  may  be  encouraged 
to  practice  these  after  the  demonstration. 

Students  may  be  asked  to  write  a  story  or  poem  on  : 

-  Cotton-in  which  area  it  grows,  how  the  yam  is  made,  weaving 
techniques,  etc. 

Silk  -  the  silk  worm,  the  leaves  it  feeds  on,  how  the  cocoon  is  treated 
and  then  made  into  yam  for  weaving. 

Wool-where  the  animals  are  found,  how  the  fur  is  removed  and  prepared 
into  yam  for  weaving. 

Relate  these  activities  to  the  study  of  history,  geography,  language,  arts, 
mathematics  and  designing. 

The  visuals  in  this  folio  have  been  arranged  regionwise. 
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Textile  Designs  -  1 


1 .  Crewel  Work,  Kashmir 


Textile  Designs  -  1 


2.  Embroidered  Dorukha  Shawl,  Kashmir 


Textile  Designs  -  1 


3.  Kinnaur  Shawl,  Himachal  Pradesh 


Textile  Designs  -  1 


4.  Embroidered  Chamba  Rumal,  Himachal  Pradesh 


Textile  Designs  -  1 


5.  Bagh  Phulkari,  Punjab 


Textile  Designs  -  1 


6.  Banarasi  Zari  Saree,  Uttar  Pradesh 


Textile  Designs  -  1 


7.  Chikan  Embroidery,  Kurta,  Uttar  Pradesh 


Textile  Designs  -  1 


8.  Block  Printing,  Rajasthan 


Textile  Designs  -  1 
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9.  Bandhani  Printing,  Rajasthan 
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1 0.  Applique  Work,  Gujarat 
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1 1 .  Mirror  Embroidery,  Gujarat 
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12.  Paithani  Silk  Saree,  Maharashtra 
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by  any  means,  electronic,  mechanical,  photocopying,  recording  or  otherwise,  without  the  prior  written 
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